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On 12 November 2023, in Amsterdam, Greta Thunberg, emblematic figure of the youth 

climate strike movement, was interrupted mid-speech. She had invited on stage a pair of 

activists who were speaking about Palestinian liberation and climate justice, and Thunberg 

was continuing a speech affirming what they had said. Suddenly, a man in a green jacket 

stormed up to her, grabbing the mic and uttering “I have come here for a climate 

demonstration, not a political view…”, before being dragged off stage (Corder 2023). This 

incident is one example of the policing of the boundaries of “climate” and environmentalism 

more broadly. For many, Thunberg and the wider youth strike movement are heroes when 

they are discussing the failure of emissions targets, less so the struggle for a free Palestine—

despite it being by its nature a struggle around land, water, and subsistence (Malm 2017; 

Weizman 2012). 

 Between Thunberg and their interrupter, there is a dispute as to what counts as a 

“climate” and “environmental” issue versus a “political” issue. It is this very tension that All 

We Want is the Earth intervenes in. What gets to count as environmentalism? And 

consequently, what doesn’t? In attempting to unpick the absences that have been excluded 

from the construction of “environmentalism”, Patrick Bresnihan and Naomi Millner are also 

attempting to carve out a different politics, which can, as their subtitle states, go “beyond 

environmentalism”. 

 

A Selection of Paths Not Taken 

All We Want is the Earth operates through a semi-chronological account of the emergence of 

modern environmentalism. At each moment, the authors point to various other movements 

that occurred prior to or alongside these struggles but that “have not acted in the name of the 

environment, or described themselves as environmental” (p.3). Their key argument is that 

“[b]uilding a viable planetary future will involve becoming part of struggles that may at first 

seem unrelated to environmentalism: struggles over land, labour and decolonisation” (p.4). 
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 In this vein, they begin by considering Rachel Carson’s Silent Spring (1962), along 

with the various agricultural workers movements who organised against DDT and around 

workplace health issues. This allows them to unpick the deeper history of resistance to 

toxicity, as well as wider struggles against the imposition of the so-called “Green Revolution” 

(Patnaik and Moyo 2011). Against the 1970s ideas of “One Worldism” they highlight the 

struggles of 1968 and the emerging movements questioning work, the labour process in the 

home and factory, and particularly its relationship to gender and race. The works of anti-

colonial leader Amilcar Cabral (1979) and transdisciplinary writer Sylvia Wynter (see 

McKittrick 2015) are used to re-centre anti-colonial, multi-world struggles. Reaching the 

1990s, the authors point to La Via Campesina, the Ogoni’s struggle against Shell in Nigeria 

and the murder of Ken Saro-Wiwa (see Saro-Wiwa 2018), and the Zapatista movement’s 

emergence. Finally, the 2010s are marked by the Cochabamba Agreement, the Salvadorean 

Permaculture Movement, and the Standing Rock resistance to pipeline construction. 

 Interspersed between these chapters are various “interludes” analysing imagery 

related to the movements under discussion, comparing the construction of 

“environmentalism”. Overall, the book is useful on its own merits, providing a potted alter-

history of the late 20th century environmental movements. Scholars, activists, and activist-

scholars who want to explore how worker, anti-colonial, and liberation struggles could relate 

to narrowly understood environmentalism will gain from Bresnihan and Millner’s work. 

 

Aesthetics without Media 

That said, All We Want is the Earth introduces further problematics about how a movement 

“beyond environmentalism” can be built. In focusing on the construction of modern 

environmentalism and the related exclusion of various struggles, the authors premise their 

intervention predominantly on the level of the aesthetic. Bresnihan and Millner understand 

aesthetics to mean “selective ways of seeing and sensing the world that illuminate some 

relations whilst excluding others” (p.8). As such, All We Want is the Earth intently focuses on 

“the cultural production of advertising, literature, visual art and media representation” (ibid.). 

This leads the authors ultimately to conclude that there is “an aesthetic regime tied up with 

the name environmentalism that prevents the broadening of struggles beyond a relatively 
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narrow set of concerns” (p.131). This builds particularly on Jacques Rancière’s (2004, 2010) 

work on aesthetics and disagreement. 

 What is left underexplored within All We Want is the Earth is the ways in which 

aesthetics are circulated, engaged with, championed by movements, and broadly understood 

by sections of the population. That is to say, we risk an aesthetics without a media—to focus 

on cross-comparison of the aesthetic product without consideration of processes of “cultural 

production”. 

 For example, in their Second Interlude, “Planetary Icons”, Bresnihan and Millner 

build on Denis Cosgrove’s (1994) work to discuss representations of the globe outside of 

Western imaginations. They point to astronaut William Anders’ famous photograph, Earthrise 

(1968), as well as the logo of the 5th Non-Aligned Movement (NAM) Summit (1976), as 

differing representations of the globe. However, these were not merely floating signifiers. 

Earthrise isn’t merely impactful because it’s a photo from the moon. It was, crucially, printed 

for the Time magazine New Year edition of 1969, it came to be the cover of the famous Whole 

Earth Catalog, and in the promotional images for the early Earth Day. It appeared in print, on 

TV, in movement propaganda, and has continued to do so. Time was not printing the NAM 

logo, it was not being displayed on TV at the same scale as Earthrise, and with the decline of 

NAM it is certainly being reproduced less today. Conversely, Earthrise was certainly 

mobilised less than NAM in the images, imaginary, and practices of anti-colonial national 

liberation struggles during the 1970s. Which is to say that media processes were key 

components of excluding and reinforcing one aspect of the aesthetic regime, and no complete 

account of the regime is possible without an intensive interrogation of these processes. Such a 

focus is pointed towards in All We Want is the Earth, in a discussion of the Zapatistas in the 

final section. Here it is noted that the Zapatistas’ alternative narrative approach was 

“supported by independent media collectives and infrastructures” (p. 139), but this is not 

explored further. 

 In his famous essay on “Marxism without Guarantees” (2021a), as well as his wider 

writings on media (2021b), Stuart Hall repeatedly argued the problem of ideology is “to give 

an account, within a materialist theory, of how social ideas arise” (Hall 2021a: 136). Between 

the aesthetic, the sign and discourse, and the movement, there are a variety of institutions, 

relations, and practices that transmit, frame, and provide access to the aesthetic—“the ways in 
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which ideas of different kinds grip the minds of masses, and thereby become a ‘material 

force’’’ (ibid.). Without this, we have no ability to distinguish the differential experiences of 

aesthetic forces—ideas without their gripping of minds. Bresnihan and Millner should not be 

expected to give anything like a systematic account of media infrastructure and how it 

constitutes their aesthetic regime within the bounds of their project, but doing so is necessary 

for their analysis to have any real depth. How propaganda operates, how activists learn of and 

from each other, while beginning to imagine a new movement and world—all requires some 

assessment of where people find information, how they find it, and how they might engage. 

Otherwise, we risk assessing aesthetics as equivalent signs, floating equivalents, without 

realising the uneven terrain they are produced, circulated, and engaged with. Or to put it 

another way—how do we get the people moving? 

 

Resonance or Solidarity? 

In their final chapter, Bresnihan and Millner introduce the concept of “resonance”, which 

consists of “how the social and political movements we have followed amplify concern 

among linked or sidelong movements, even when they do not initially share a common 

demand or mode of organising” (p.136). Perhaps as a challenge, or a stretch to the authors, 

one wonders how resonance should be distinguished from the idea of “solidarity”, which 

doesn’t feature in their final chapter. On one level, recentring our ways of seeing, discussing, 

and approaching other movements is crucial work, captured by the term “resonance”, but 

“solidarity” speaks to a wider reality. In calling for an “aesthetic praxis” (ibid.), they risk 

defanging their push for a movement beyond environmentalism by overestimating the 

importance of resistance to the aesthetic regime as opposed to other structures. 

 Beyond every aesthetic regime around movements and their construction, lay not just 

the media regime, as identified above, but a whole host of structures and practices which cut 

through society. Why has “modern environmentalism” come to emerge in the form it is? Why 

have “resonances” between movements been limited? Because the world is cut through by 

modern capitalism, in particular the chains of imperialism and colonialism. This certainly 

produces an aesthetic regime; it also produces wars, settler colonialism, state repression, 

starvation, disease, and so on and so on. It is often the operation of these things which prevent 

the emergence, development, and strength of movements beyond environmentalism, not 
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merely the aesthetic regime identified by Bresnihan and Millner. While focus on the aesthetic 

regime is one terrain, in their centring of it Bresnihan and Millner risks privileging certain 

kinds of aesthetic production, not least of all academic knowledge production, and de-

prioritising other barriers between movements. Thus, it is not simply the aesthetic regime of 

environmentalism that has prevented the kinds of resonances required, other barriers are 

present too. Ken Saro-Wiwa, Amilcar Cabral, thousands of landless and impoverished 

workers globally—they did not get to participate in the emergence of modern 

environmentalism because they were killed, starved, repressed, and sidelined by the forces of 

imperialism and colonialism. In this sense, solidarity, as distinct from resonance, goes deeper, 

and points to cross-movement resistance to these structures, without demanding the 

dissolution of different activities into one field. Solidarity has a painful, rich, and beautiful 

history which does not appear close to the concept of resonance—its absence speaks 

volumes. 

 Let’s return to the incident at the start of this review, the storming of Greta Thunberg’s 

speech. Certainly, the decision to discuss and chant for a free Palestine at the Dutch climate 

demonstration was its own aesthetic praxis, pushing beyond environmentalism to the clear 

discomfort of the interrupter. It created an image. But that decision to chant, to demand the 

hearing of other activists, to pull the interrupter off the stage—these were acts of solidarity 

between movements which held force beyond the image they create. These actions didn’t just 

resonate, they moved. 
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